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MUSIC SUPERVISORS' JOURNAL 



give anything in the nature of a play 
or operetta this season (if you do in- 
dulge in such practice) until you have 
considered this work carefully: for it 
is not only more enjoyable and better 
written than many — perhaps most — 
works of the kind, but it will leave a 
powerful lesson behind it which will 
deserve and receive the approval of 
the best friends of music in your com- 
munity. 

May the Maiden — Harvey Worth- 
ington Loomis, C. C. Birchard & Co. 

It is rather pleasant to meet with 
the ballet-music from Gounod's Faust 
in any dress, and in this new one by 
Mr. Loomis one forsees that it will 
gain popularity in additional circles. 
Gounod's music has, as might be ex- 
pected since an entirely original two- 
part chorus by Mr. Loomis has been 
erected as a counter-melody, a la Gou- 
nod himself with the Bach Prelude, 



over the original instrumental melody. 
All is done with cleverness and a deli- 
cate sense of every slightest demand 
of artistic taste. Had it been attempt- 
ed by anyone with less ingenious skill 
it would never have been done at all ; 
for in many places only a fertile inven- 
tion, unfailing taste and competent 
hands could bring about a successful 
vocal issue. 

But as it is the piece is practicable 
and very attractive. The text, Mr. 
Loomis' own, is very good and reflects 
sensitively the most elusive moods of 
the music. The vocal parts are 
wrought so naturally out of the tex- 
ture of the original music that even 
one who knows the Gounod music in 
its original orchestral dress will soon 
become uncertain as to whether they 
were not always there. This success- 
ful working, coupled with the beauty 
that characterizes the music, should 
give the number popularity. 



The Value of Songs as Indicated by Their Choice 

A Comparative Study of Song Collections 

By Miss Aura C. Ageton 
Foreword by Dr. Charles H. Farnsworth 



"The following paper was prepared 
as a problem in a Practicum course in 
Musical Education at Teachers Col- 
lege, Columbia University, by Aura C. 
Ageton. 

The twenty-four song books used 
for investigation were selected not be- 
cause they were thought the best or 
the only ones, but because the list 
would have to be limited, and the 
author wished to get books represneta- 
tive of the different types, some of 
them aiming at a fairly full presenta- 
tion of songs that people would like 
to sing, others presenting songs for 
some special purpose, or a specific 
type of song. The twenty-four books 
happened to be convenient for the stu- 
dent to take, and represent a sufficient- 



ly wide variety to make this study of 
practical interest. 

It should not be inferred that be- 
cause some books seem to have a 
greater number of the universally se- 
lected songs they, therefore, are neces- 
sarily the best books, because the num- 
ber of songs contained in some books 
are very much larger than in others 
and will be more likely to have the 
more commonly selected songs, and 
some collections, like my "Grammar 
School Songs" deliberately avoided, 
in order to present new material, many 
familiar songs that with a different 
idea would have been included. In 
other words, song books aim at differ- 
ent needs, and hence cannot be com- 
pared in this way. 



